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renown, whose literary works were worthy rivals in popularity to
those of Myawaddi.1 The native court pla\s v\ere so popular that
even Rama soon fell under their sway. Through their influence, the
tradition of rigidly following the Siamese version was broken and
destroyed, and adaptations of Rama in the style of Eenaung came to be
presented at the Burmese court.

5.   THE COURT DRAMA REACHES THE PEOPLE

The latter half of Bodawpaya's reign saw the court drama becom-
ing national instead of being confined to the narrow limits of the
palace. The national interest in the drama was now so great that
the king had to create a new ministry, that of the stage. The new
minister greatly developed the puppet-show, which is described In a
later chapter. The drama became a regular entertainment at the
court, and a dramatic performance in the palace came to be looked
upon as a semi-State function. Not only was the drama now* looked
upon as a national entertainment at the court, but the court drama
itself \vas being spread all over the country through governors and
administrative officials imitating the court and holding little dramatic
performances of their own. The greatest gift the court performances
gave to the acting profession was to raise its status. The actors were
still looked upon with prejudice as being nothing more than beggars,
but they wTere no longer considered as being only a little better than
rogues and vagabonds. Many travelling companies also came to be
looked upon with less disfavour, for they would style themselves
*the King's actors' or 'those who had acted before such-and-such a
minister on such-and-such an occasion*. For their ability many actors
were given rewards of money and some sort of decoration, which might
be a medal or a special dress, and these the actors would wear during
their performances with great pride. The Burmese actors of the
period were very much in the same position as those acting companies

1 The fact that the Lady Khin S6n was the rival of Myawaddi in the
literary circles of the court, reflects the difference in character, as far as
women were concerned, between the Burmese and most other oriental courts.
Burmese women have enjoyed equal rights with men from prehistoric times:
'when greater races bound the feet or veiled the faces of their women, or
doubted if she had a soul, the Burmese held her free and enthroned her as
chieftainess and queen* (Harvey)* Perhaps this difference in the atmosphere of
the court had much to do with the sympathetic portrayal of women by
Myawaddi in his Eenaung. In India, the fact that women were given an
inferior social position is reflected in the absence of Sanskrit plays by women.